
KISS ME, KATE - NOTES for AUDITIONEES 
 

About the show 

Kiss Me, Kate is a show about a theatre company putting on a musical version of 
Shakespeare’s “The Taming of the Shrew”. As such it has “a show within a show” and most 
of the cast will play multiple characters. When first staged around 1950, KMK was a 
contemporary piece. I strongly believe it should still be performed as a contemporary piece 
so the “backstage” part of the show will be set in the present. The Taming of the Shrew part 
will still be “period Shakespeare” however. 
 
Special note about songs – some “backstage” numbers may be slightly “contemporised” 
while “Shrew” numbers will be as written (1999 revised version). If you want to know what 
that means, listen to more recent cast recordings versus the original cast recording. 

About accents 

Principals and most speaking roles – good American accents essential (“standard American” 
preferred but I don’t mind if you use a regional accent as long as you can sustain it). 
“Shakespearean English” accents will be needed for those with lines in the “Shrew” scenes. 

Audition Songs 

To audition you must sing accompanied by a piano. Almost your entire involvement in any 
musical theatre production will be spent singing to piano accompaniment. It’s a skill you 
need to demonstrate. Your audition options are to a) have our Musical Director accompany 
you (you MUST bring sheet music that includes the piano accompaniment), b) to bring your 
own piano accompanist or c) to use piano backing track (you also need to bring something 
with you that will play it loud enough for you to sing to as we do not provide that facility). 

PLEASE sing your audition song your way. Do not mimic cast recordings you’ve heard 
(especially true for those auditioning for principal roles). Yes I know I said above to listen to 
the cast recordings but that was only to get a sense of contemporary style. Think about the 
lyrics and the character and what you bring to the role not how someone else sung it.  

Call-backs are fun! 

Ok, not really! If you’re asked to come in for a call-back - be prepared to work hard! Call-
backs are the production team’s opportunity to pair you up with other actors who may 
potentially play your “opposite” e.g. Lilli – Fred; Lois – Bill; two gangsters etc to look for that 
elusive thing called “chemistry” and to further examine your skills. We may have numerous 
combinations to try out which just takes time. Please be patient. Wear comfortable clothes 
and bring water/snacks. Call-backs will be held on Sunday 22nd November.  

Rehearsals 

Rehearsals are held in Queanbeyan on Sundays (1pm-5pm) and Monday and Thursday 
evenings (7:30pm-10:30pm). The first cast get together (which will include a “read through” 
of the script) will be Sunday 24th January 2021. 

Show Dates 

Bump in to The Q will be Sunday 13th June 2021. Dress rehearsals Monday – Thursday 
Show dates: 
Friday 18th, Saturday 19th (includes matinee and evening shows), Sunday 20th (matinee); 
Wednesday 23rd, Thursday 24th, Friday 25th, Saturday 26th (includes matinee and evening 
shows), Sunday 27th (matinee). 
  



 
 

A final word (or two) about auditions 

 
1. Be early! (There’s the inevitable paperwork to complete so give yourself enough time 

to finish it before you’re called. Speaking of paperwork, please bring your resume and a 
recent(ish!) headshot – they really help). 
 

2. It is not necessary to wear a costume (in fact it’s more important to wear comfortable 
clothes you can move easily in. What is really important when auditioning (particularly 
for principal and supporting roles) is to “be the part” as you interpret it.  

 
3. Be ready! (We’ve heard every excuse imaginable for a lack of preparation but none of 

them really matter when you’re competing against people who are well prepared). 
 

4. Don’t apologise! (Speaking of excuses….don’t offer any! Don’t apologise before or after 
your audition. Act confident. BE confident! Someone I love once said of me “What he 
lacks in talent he makes up for in confidence!” I took it as a compliment! J  

 
5. Go for it! (There’s no point holding something back for later!)  

 
6. Be early! (It’s worth repeating!) 

 
7. Enjoy yourself! (That’s a tough one because I’ve never met anyone who actually enjoys 

auditioning, myself included, but just know that everyone on the audition panel has 
stood where you are and we all know how hard it can be. We are just people. Not scary, 
two-headed monsters that bite - so relax!) 

 
8. Please don’t be upset/angry/depressed (you get it) if we don’t let you get all the way 

through your chosen audition song. There are so many reasons we might stop you that 
have nothing to do with how well you are doing. Most often it’s just a matter of how 
much time we have to get through so many auditions. 

 
9. Listen carefully if you’re asked to do something over in a different way. We’re testing 

whether you can “take direction” and adapt. It doesn’t mean your original 
interpretation was somehow “wrong”, it means we’re investing our time in you to find 
out what you can do. 

 
10. Read the last page of these notes! 

 
11. Be early! (Got that yet? J) 

 
Best wishes 

 
 

Michael Moore 
Director 
 
  



PRINCIPAL ROLES  
PLEASE NOTE: Age ranges for all principal and supporting roles refer to approximate character ages for artistic 
purposes not the age you need to be to audition for that role. 
 
LILLI VANESSI (KATHERINE) — a star of stage and screen actress, former wife of Fred 
Graham. A regal diva with beauty, poise and the elegance of a movie star AND a fierce 
temper and rapier wit! 
  

Age: 35-50 
Gender: F 
Vocal type/range: Mezzo belt 

 
Notes: Must be vocally very strong. Strong acting skills (needs to be sweet, angry, cunning, 
intelligent, sarcastic, moody, loud, soft etc...all in one scene!). Needs to be a good mover. 
 
FRED GRAHAM (PETRUCHIO) — Former husband of Lilli. A leading man, writer, producer, 
director who is handsome, charismatic, funny, with a physically imposing presence AND an 
ego as large as his resume!  

 
Age: 35-50 

 Gender: M 
Vocal type/range: Strong, classical baritone 

 
Notes: Must be vocally very strong. Strong acting skills (Fred is a man who thinks he knows 
what he wants…..! A charismatic, strong leader but a bit vain and overbearing at times). 
Needs to be a good mover. 
 
LOIS LANE (BIANCA) — a nightclub singer in her first featured role on the stage and Bill’s 
partner. Sexy and charismatic. An expert at employing her feminine wiles. Must be excellent 
dancer/belter with strong comedic ability. 
 
 Age: 20-30 
 Gender: F 

Vocal type/range: Belt 
 
Notes: Must be vocally strong. Strong acting skills (flirty, sweet, vulnerable yet tough and 
determined). Very good dancing ability. 
 
BILL CALHOUN (LUCENTIO) — a Broadway hoofer. His compulsive gambling constantly gets 
him in trouble with girlfriend, Lois. Possesses that “irresistible charm” that gets him out of 
every tight spot – usually! 
  

Age: 20-30 
Gender: M 

 Vocal type/range: Bari-tenor 
 
Notes: Must be vocally strong. Strong acting skills (a charming freewheeler, bit of a lost 
cause but a good heart). Very good dancing ability. Ability to tap would be awesome! 
 



SUPPORTING ROLES 
 
HATTIE — Lili Vanessi’s dresser 
  

Age: 25+ 
 Gender: FMLGBTQI+ 

Vocal type/range: Vocal type not as important as the ability to blow the audience’s 
minds from the “openin’ ” number! 

 
 
 
 
Notes: We are open to this character being played any number of ways. Must be vocally 
very strong. Good acting skills (a tough but faithful assistant and friend to Lilli). Good 
dancer. 
 
PAUL/A — Fred Graham’s dresser, specialty dancer & leader of solo trio for “Too Darn Hot” 
 

Age: 25+ 
Gender: FMLGBTQI+ 
Vocal type/range: As for Hattie, vocal type is not as important as the ability to vocally 
“wow” the audience in “Too Darn Hot” 
 

 
 
 
Notes: We are open to this character being played any number of ways. Must be vocally 
very strong. Good acting skills (a tough but faithful assistant and friend to Fred – stays cool 
when things go haywire – which is a common thing when you work for Fred!). Being a very 
strong dancer will really help to make “Too Darn Hot” live up to its name! 
 
SPECIAL NOTE about the diversity of these two characters  
 
As we’ve set this show in the present, we’re open to them being played in any number of 
ways and may “interpret” their relationships with other characters accordingly. 
 
  



 
 
FIRST “MAN” — gunman-enforcer & front half of the donkey for Finale Act Two 
 
 Age: 50+ 
 Gender: M/F 

Vocal type/range: Vocal type not as important as comedic timing and ability to hold 
the character and charm the audience. 

 
Notes: We are open to this character being M or F but needs to be “old school gangster”. 
Good character singer. Strong actor with good comedic timing. Good dancer. 
 
SECOND “MAN” — gunman-enforcer & back half of the donkey for Finale Act Two 
 
 Age: 20+ 
 Gender: M/F 

Vocal type/range: Vocal type not as important as comedic timing and ability to hold 
the character and charm the audience. Ability to rap my be useful ;) 

 
Notes: We are open to this character being M or F and can be “old school gangster” or 
“contemporary gangster”. Good character singer. Strong actor with good comedic timing. 
Good dancer. 
 
SPECIAL NOTE about the gangsters  
 
These need to be two tough gangsters, who, after six years working in the prison library, 
have developed a unique way with words and an appreciation of Shakespeare and the 
theatre! They must move well and have a great sense of comedy.  
 
These characters are normally played as two 50+ males, however, we are happy to consider 
different combinations of M/F and young/old as the backstage part of the show is 
contemporary. It is unlikely however we would cast young/young (sorry, just the wrong 
dynamic).  
 
You may audition as a duo or on your own but just be aware if you get a call-back, we will be 
trying out different combinations and we may not cast you in your duo.  
 
  



 
 
GREMIO — first suitor to Bianca; ensemble  
 
 Age: 20+ 
 Gender: M  
 Vocal range: 
 
Notes: Must be vocally strong. Good acting skills. Good dancing ability. 
 
 
HORTENSIO — second suitor to Bianca; ensemble  
 
 Age: 20+ 
 Gender: M 
 Vocal range:  
 
Notes: Must be vocally strong. Good acting skills. Good dancing ability. 
 
 
GENERAL HARRISON HOWELL — career military officer, politician and Lilli’s “new” man 
 

Age: 45+ 
Gender: M  
Vocal range: 

 
 
Notes: Must be vocally strong. Good acting skills. Good mover. 
 
 
 
ENSEMBLE 
 
Your audition song can be anything that shows off your vocal ability. Just a reminder - you 
MUST provide sheet music that includes piano accompaniment for your song OR your own 
piano accompanist or piano backing track - definitely piano only.   
Please see notes on page 1! 
 
There are a number of opportunities in Kiss Me, Kate where we would love to “showcase” 
excellent dancers. 
  



AUDITION SONGS for PRINCIPAL and SUPPORTING ROLES 

Lilli/Katharine 

“So In Love” or “I Hate Men” 

Fred/Petruchio 

“Where Is The Life That Late I Led?” or “Were Thine That Special Face” 

Lois/Bianca 

“Why Can’t You Behave” or “Always True To You In My Fashion” 

Special Note about the above roles 

If the field is strong for any of these roles, at the call-back we may ask you to sing some of 
the audition song you didn’t sing at your audition. It won’t be necessary to do a full audition 
of the other song but please be “familiar” with it just in case. 

Bill/Lucentio 

“Bianca” bar 50 to bar 101 

Hattie 

“Another Openin’, Another Show (part one)” bar 25 to bar 101 (you can finish on a big high 
note if you really want to show off your talent!)  

Paul/a 

“Too Darn Hot” You can sing this as written with our accompanist or give us your own 
interpretation with your accompanist or backing track (piano only please). 

Gangsters 

“Brush Up Your Shakespeare” (only up to bar 108 - sorry, we just don’t have time for the 
whole thing including two encores!) Note: if you audition as a duo, sing the parts as written 
but you may audition on your own and just sing both parts. 

Gremio & Hortensio 

“Tom, Dick or Harry” up to bar 51 (sing all three of the men’s verses). 

General Howell 

“From This Moment On” up to bar 50 



AUDITION READINGS 
(I do not believe in cold reads! I like you to have the opportunity to prepare. You do not have to have these 
memorised but let’s be honest – it helps! That said, there’s absolutely no “penalty” for needing to hold the 
script. Michael)

Lilli/Katharine 

Phone call with POTUS and General Howell – Act 1 page 19 
AND Act 2 page 72 from “I’ll have no bigger.” to “Or else my heart concealing it, will break.” 

Call-back: Dialogue with Fred Act 1 Scene 3 page 21 and Act 1 Scene 6 page 50 (this is a lot of 
dialogue but shows the two types of dynamics that occur between the characters which we MAY need to see 
to make the tough choice on our leading lady – you are definitely NOT expected to memorise these call-back 
readings!) 

Fred/Petruchio 

Address to the “Shrew” cast Act 1 Scene 1 page 13 “I want to thank….” to “Break a leg” 
AND Act 1 Scene 5 “You lie, in faith; …” 

Call-back: Dialogue with Lilli Act 1 Scene 3 page 21 and Act 1 Scene 6 page 50 (this is a lot of 
dialogue but shows the two types of dynamics that occur between the characters which we MAY need to see 
to make the tough choice on our leading man – you are definitely NOT expected to memorise these call-back 
readings!) 

Lois/Bianca 

Dialogue with Bill (in your audition one of the production team will read with you) Act 1 
Scene 2 page 15-16 

Call-back: Same as for audition but paired with a potential Bill 

Bill/Lucentio 

Dialogue with Lois (in your audition one of the production team will read with you) Act 1 
Scene 2 page 15-16 

Call-back: Same as for audition but paired with a potential Lois 

Hattie and Paul/a 

Fred’s speech to the audience Act 2 Scene 2 page 69 

Note: Obviously these aren’t the words of the characters but we’ll be looking for acting skills 
including sustaining your chosen American accent. 



Gangsters 

Act 1 Scene 4 Page 24-25 

Note: If you audition as a duo you can read the appropriate parts (one of the production 
team will play Fred). If you audition alone pick whichever character you think is appropriate 
and the production team will read the other parts for you. 

Gremio & Hortensio 

Act 1 Scene 5 page 40 Petruchio’s speech “Think you a little din can daunt mine ears?.....” 

Note: Obviously these aren’t the words of the characters but we’ll be looking for acting skills 
including holding the Shakespearean English accent. 

General Howell 

Phone call at Act 2 Scene 5 Page 83 

Harry/Baptista 

Act 1 Scene 5 page 32-33 “Gentlemen, importune me no farther” to “I would be most 

liberal” 

Note about Harry. This character can have a “posh” English accent rather than American in 
the “backstage” scenes, as long as you can sustain it, which can also be carried into the 
“Shrew” scenes. 

Other speaking roles will be cast from the Ensemble and “backstage” speaking parts may 
not be the gender as written e.g. Stage Manager “Ralph” could be played by a female. 



Audition Quotes to (hopefully!) inspire you. 

"All you have to remember is 'audition' is synonymous with 'opportunity’. I mean, if you 
absolutely hate auditioning, do you also hate opportunities? That wouldn't make much 
sense." ~ Hilary Swank 

"I treat auditions like I treated my first dates. It's an opportunity to get to know a stranger 
and to learn from each other." ~ Hugh Jackman 

"When I was younger, I would go to auditions to have the opportunity to audition, which 
would mean another chance to get up there and try out my stuff, or try out what I learned 
and see how it worked with an audience, because where are you gonna get an audience?" 
~ Al Pacino 

"When you go to meetings or auditions and you fail to prepare, prepare to fail. It is simple 
but true." ~ Paula Abdul 

"I had to stop going to auditions thinking, 'Oh, I hope they like me.' I had to go in thinking I 
was the answer to their problem." ~ George Clooney 

"Auditions are like a gamble. Most likely you won't get the part, but if you don't go, you'll 
never know if you could've got it." ~ Robert De Niro 

"I find the worst audition is the no audition." ~ Emma Stone 

"The more auditions you go on, the more you will learn not to take it personally." 
~ Paula Abdul 

“I say luck is when an opportunity comes along and you're prepared for it.” 
~Denzel Washington 

This next one maybe isn’t inspirational but it reminds us all that just because someone 
doesn’t cast you, doesn’t mean you’re not talented! 

"Many times during auditions, I was told that I couldn't carry a note with a bucket, and that I 
sure couldn't play the piano." ~ Ray Charles  



michael
Highlight



michael
Highlight

michael
Highlight



michael
Highlight

michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight



michael
Highlight

michael
Highlight



michael
Highlight



michael
Highlight

michael
Highlight




